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Your cell phones must
be powered off and put

Ashfin Azhar, Fall 2022

This includes the hallways and
stairwells. Cell phones are

NEVER permitted in the

washrooms and change rooms.

This includes earbuds and
headphones .

NA&A LB NAPT DM4t A6 (DPIDH AANTFO-::

oAl g oL 1 Rmy Lgmaia 5 5 i) gl Jaani i) o
Els telefons shan dapagar i guardar durant I'hora de classe.
L PRIATR) AT P AL A

g 43R HUS 5 (8 sald (OIS Gl ) 52 e s s

&Il & THT BleT Y 8¢ shleh TG ATRT|
R PIIEE R RO B Z Y] > TLE> TR ERH F
ER
T Aol = Feid sk dle 1131 A FA 8.
Pédivi ye ku télefon di dema dersé de were qut kirin @1 dar
xistin.
Os telefones devem ser desligados e guardados durante o
horario de aula.
IBH T AN BI'6 26 He I TdIe IS w3 g U A
gIIe I&|
Bo Bpems 3ansaTHii Teae)OHBI HEOOXOUMO BBIKIIIOUATH U
youpars.
Taleefanka waa in la damiyaa oo la damiyaa inta lagu jiro
xilliga fasalka.
Los teléfonos deben estar apagados y guardados durante el
tiempo de clase.
Simu lazima zizime na kuwekwa mbali wakati wa darasa.
Dapat na patayin at itabi ang mga telepono sa oras ng
klase.
Ders sirasinda telefonlar kapatilmali ve kaldirilmalidir.
[Tix yac 3aHATH TenedOHU MOBUHHI OYTH BUMKHYTI Ta
npuopaHi.
Dién thoai phai duoc tat ngudn va ct di trong gio hoc.




You are free to
use your phones
between classes
and during lunch.

Before first class and after
school are good, too.

You can use your phone during
class time ONLY if you are in
grade 11 or 12, and in the
library or cafeteria on a study
block.

AAPTFUT Nh&A DNNA AS NPA ARt (DMPI° FFAATFU-:
landl Wil 5 g oall el aladiil e,

Podeu utilitzar els vostres telefons entre classes i durant el dinar.
&R LIAE VR [B] R0 A48 11 1) 4 FH FAL

A oaliial b A8 g la IS o 50 a5 sla cali ) a8 e
3T HETT3AT & ST 3R GIUEX & Aot o GIRTeT 371 BlT Hl
39T T Tohl & |
REOE B BRSO H EaE A ] T E T,
] Aboloh A ATkl = el A B2 AL 5 glgn,
Hﬁn dikarin télefonén xwe di navbera dersan i dema firaviné de
bikar binin.
Voce pode usar seu telefone entre as aulas e durante o almogo.
3H ISTHT T fegard W3 TUfJT © U'e © B9'6 WU 26 ©f @93
9 AIE J|

Brl MOXxeTe 10s1b30BaThCs TeIe(POHAMU MEXKTY 3aHATUSIMU U BO
BpeMsi o0ena.

Waxaad isticmaali kartaa telefoonadaada inta u dhaxaysa
xiisadaha iyo wakhtiga qadada.

Puedes usar tu teléfono entre clases y durante el almuerzo.
Unaweza kutumia simu zako kati ya madarasa na wakati wa
chakula cha mchana.

Maaari mong gamitin ang iyong mga telepono sa pagitan ng mga
klase at sa panahon ng tanghalian.

Ders aralarinda ve 6gle tatilinde telefonlarimizi kullanabilirsiniz.
Bu moxere kopuctyBatucs TenedoHaMu MIXK 3aHSATTAMU Ta MiJT 4yac
001iy.

Ban c6 thé sir dung dién thoai trong gio nghi giai lao va gi¢ an
trua.




If you have your
phone out | have to
send you to a
vice-principal or
principal
immediately.

This is something that I
am not going to discuss
or negotiate.

Very few students have a
problem with this.

AARP hOM DL+ L PhtA CON GDIPUC GDAR AANT::
oA dlitls Al e ) Qs ) el i o

T'he denviar immediatament a un subdirector si tens el telefon fora.
AN RARANFHLE e, Few2n S BIHIR 0521 AR AR B

b ea gl (ygom )y Ll RN ai Ay (ylae 235 15 el T 8 Al
ITE 3T 37T BT e ARl & dl HS 3MYeh! I 3U-Irar & a1
ASTAT 1T |
EmEm e L TODEE . T<ICRIREICHRE LRITIERD £

FAlo] AskE A WY, U ZAls A 2 A EA Hujof &
Yo

Ger télefona we derketibe divé ez tavilé we bisinim cem cigiré serok.
Tenho que encaminha-lo imediatamente a um vice-diretor se vocé estiver
com o telefone em maos.

Hod 33" 26 ST J 3T RS 3T$ 393 TEH-AAUS 3% SHET U=AT|
Ecmu y Bac Het TenedoHa, MHE IPUACTCS HEMEUICHHO OTIPABUTH Bac K
3aMECTHUTEIIO IUPEKTOpa.

Waa inaan isla markiiba kuu soo diraa maamule ku xigeenka haddii aad
telefoonkaaga dibadda u soo baxdo.

Tengo que enviarte con un subdirector inmediatamente si tienes el
teléfono afuera.

Lazima nikutumie kwa makamu mkuu mara moja ikiwa umetoa simu
yako.

Kailangan kitang ipadala kaagad sa isang vice-principal kung nailabas mo
ang iyong telepono.

Eger telefonunuz elinizde degilse sizi hemen miidiir yardimcisina
gondermek zorundayim.

5] MOBMHEH HeraifHO BiIPABUTH Bac /10 3aCTYIHHUKA JUPEKTOPA, SKIIO Y Bac
HeMae TeneoHy.

Toi phai giri ban dén gip phé hi¢u truong ngay 1ap tirc néu ban mang dién
thoai ra ngoai.
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Everyone has their own cubby

Jack Nehme

Mya MacPhee

| Kieran Madamombe |
Tony Nguyen

Kieran Madamombe Tony Nguyen
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Tony Nguyen

Karin Martin

Nila O'Neil
Lily Matheson

Bebeye Okudo 0
Lincoln Maynard

! Lincoln Maynard {
{Bebeye Okudo Omod{




What are we
doing today?

You are making a terrible
drawing of a hand. Then
you learn about how your
brain sees things
differently as you grow
older. At the end, I show
you how to draw while
focusing on detail .

AZT NADME LA, NALTE AI&T ATRILNA £994 A6 NHCHC £AA.

A8y Jualdty au yig el (8 288 pa as I A8S alafi g cp o JSI Sy iyl
Dibuixaras una ma malament, aprendras com dibuixes amb ledat i dibuixaras amb
detall.
IR ESARAERE, REEF B, IR a0 T, JHm 4077,

Gl ja b g oS o oal ph G il 381 L 46 8s 48 38 e b (S a2 | oy S0 L
319 §T ! TS o{ieh & T a1, 34 o @1 die) o &hdl fafad e &, 3R
[ERSESAEIERETT
TFLRFLHNTh, FlLEbITHIZ T 27O, M <HIKENIZZRDET,

FAE £ ANZ 27 A BT Holx, o]7h SAA 17 Tt 0L
WA D Aol AR o2 a0g 18 AR,

Hiin é destek xirab biksinin, fér bibin ka htin bi temen re cawa xéz dikin, & bi
htirguli xéz dikin.

Vocé desenhara uma mao mal, aprendera a desenhar com a idade e desenhara com
detalhes.

3H B I8 § g4t 37 a9, T fa 3HT 8T © &% 1o fifgdl, w3 fereg &8
forad )

Brl Hapucyere pyKy IUI0X0, HO CO BpEMEHEM HayYUTeCh PHCOBATh M PUCOBATH C
JAeTaln3alueH.

Waxaad u sawiri doontaa gacanta si xun, waxaad baran doontaa sida aad u sawirto
dada, oo aad sawirto si faahfaahsan.

Dibujardas mal una mano, aprenderas a dibujar con la edad y dibujaras con detalle.
Utachora mkono vibaya, jifunze jinsi ya kuchora na umri, na kuchora kwa undani.
Ikaw ay gumubhit ng isang kamay nang masama, matutunan kung paano ka gumuhit
sa edad, at gumuhit nang may detalye.

Kotii el cizeceksin, yaslandikca nasil cizilecegini 6greneceksin ve detayli ¢izeceksin.
Bu Oynere moraHo MajiroBaTé pyKy, 3 BIKOM HABUUTECS MaJIFOBAaTH 1 MaJIOBaTH
JETaIBHO.

Ban s€ v& tay mot cach t¢ hai, hoc cach vé theo tudi tac va v& mot cach chi tiét.




Derin Fletcher @Baldartist _, The Art vs. the Reference
oil paint on wood, 2019



Sarah Lim-Murray (UK)
@sarahlimmurray

2019




Letitia Fraser

Rested
(portrait of her sister
Adina, when she was little) |

acrylic on quilting fabric

Halifax, 2018-2019




la Fraser

Leti

Portrait of her cousin,

Keenan Fraser
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Alan Syliboy (Nova Scotia), Mural for Bay View Highschool
Acrylic on wood, 2021






Self-portrait Calendar

' Skill
Hello! builders
Lightly First
1 6 17 outline 1 9 shading
portrait layer
Second : Last
2 3 shading layer 25 " FT L t goal-setting
& Art history aajustments day
Truth and Handin/  [ROLAIBEIE |
Reconciliation | Last in-class depth 3 F'"?I day to_
Day day for portrait hand in portrait

drawing




Self-portrait timeline

2[s]alslsl7 el 2] s a]s s 7]z]o>
Skill building Light outline | First layer | Second layer Adjustment
PAYAT 17N $NCY7 786 PODEDLS UATE 7N CNG InTNna
TNCNC
<l leall Ly ¢ guall lalada S5V Al Al daalal) Jaams
desenvolupament d'habilitats contorn lleuger | primera capa segona capa ajust
R HEEE ST RBRER = F2E iHE
Sl il YRRy Js 4y psd 4N paladl
ierer e SISl G qgell Helg o R HATASTT
A LIS SRR RHDE 2[EE EHE
Jle 2= e 8= 3 M &l010f SHM = £33
avakirina jéhatibané nexseya ronahi gata yekem gata duyemin |éant
primeira segunda Ajuste
desenvolvimento de habilidades contorno claro camada camada
god fsaHe IHST gudr Ufast ugs ol ugs fe=mEr
pa3BuUTME HaBbIKOB CBETOBOM nepBbIli CNOM BTOPOW Cnoii KOppeKTupoBaHune
KOHTYP
xirfad dhisid dulmar iftiin lakabka lakabka labaad hagaajinta
koowaad
desarrollo de habilidades contorno de luz | primera capa segunda capa ajuste
kujenga ujuzi muhtasari wa safu ya safu ya pili marekebisho
mwanga kwanza
pagbuo ng kasanayan liwanag na unang layer pangalawang pagsasaayos
balangkas layer
beceri gelistirme hafif ana hat ilk katman ikinci katman ayarlama
$bopMyBaHHA HaBNYOK Nerknin KoHTyp | nepwiwi wap APYrvia wap KOpuryBaHHA
xay dung k§ nang phac thao anh | 16p dau tién 16p thir hai diéu chinh

sang




Build your skills NOW so you are ready LATER!

Step 1. Learn the difference between looking and seeing
Step 2. Improve your ability to draw details
Step 3. Learn how to draw angles and shade

Step 4. Use blending to make things look 3D

Step 5. Practice observing and drawing parts of the face

Step 6. Improve how you draw hair textures

Step 7. Practice drawing it all together




Evaluation for the portrait project

Proportion and detail: Shapes, sizes, and contour

@MY %& HCHC: PCR™F: DMEF AG P RC:

Auay ) Lo ghadll 5 alaa¥l s JSEY) 1 daaldil] g duudlf
Proporci6 i detall: formes, mides i contorn.
220 E ik RS2 NN Y S iy

J}L\S 9 L oyl ola &Jz:égﬂj@‘ghjﬂm
R RAROT: 3T, 3R 3R TR

HEEEEM AR, X R,
HIE1 NS A8 2o, 7], 824,
Réje G harguli: Séwe, mezinahi, (i régez.
Proporcao e detalhe: formas, tamanhos e contornos.

WHUS W3 IR WH'T, W W3 HHIY
Mponopuuu n aeTanu: Gopmsi, pasmepsl 1 KOHTYP.

Saamiga iyo faahfaahinta: Qaababka, cabbirrada, iyo kontoorka.
Proporcion y detalle: Formas, tamafios y contornos.

Uwiano na undani: Maumbo, ukubwa, na contour.

Proporsyon at detalye: Mga hugis, sukat, at tabas.

Oran ve detay: Sekiller, boyutlar ve konturlar.

Mponopuii Ta AeTani: hopmu, po3mipu Ta KOHTYP.

Ty lé va chi tiét: Hinh dang, kich thuéc va duong vién.

Shading technique: Deep black colours, smooth, blending

PMA BALh: MAP MRC AT, ANAA, PAPA.
CJA Aacls c:u.ms ;\J}u u\}ﬁ :d;dm‘ ;\7\333

Técnica d'ombrejat: colors negres profunds, suaus, barrejats.
BREEHL R : R, Fil, A,

(S eila (Gaee ol SAKS  A JAgl SIS
BT dehelleh : ITEY el 13T, RIehadT, AFAHOT|
DI—FAVITI=VY R E L), TLUR,
S J1g: ¥ A2, vy 3.
Teknika sidandiné: Rengén res én kir, nerm, tevlihev.
Técnica de sombreamento: Cores pretas profundas, suaves e
mescladas.

RIS TS 8 IS Ja1, foafews, fimge|

TexHuMKa WTPUXOBKMU: [11y0oKKe YepHbIEe [[BETA, ITABHBIC TIEPEXO/IBI,
CMEIIHBaHHE.

Farsamada hadhka: Midab madow oo qoto dheer, siman, isku dhafan.
Técnica de sombreado: Colores negros profundos, suaves y difuminados.
Mbinu ya kivuli: Rangi nyeusi za kina, laini, zinazochanganya.
Pamamaraan ng pagtatabing: Malalim na itim na kulay, makinis,
pinaghalong.

Golgelendirme teknigi: Koyu siyah renkler, yumusak, harmanlama.
TexHika 3aTiHeHHA: IOOKI YOPHI KOJIBOPH, 31MIa/KYBaHHSI, 3MIIIIyBaHHS.
Ky thuat tao bong: Mau den dam, min, hoa trén.

Composition: Complete, full, finished, and balanced

$YNC: A7 ODAF STMEPP ARG TZHIR::
O st atia eJaldt (JalS 1 oS30
Composicio: Complet, ple, acabat i equilibrat.
) Rt N N N
Dlaia 5 0 oL ¢ JalS ¢ JalS 3qus i

TGAT: T, T, ATCT 3R Fqferd|

WAL e, I, TRk NTUA,

oA dstal, Fkstal, g lom, 74 3
Pékhatin: Temam, tije, gedandi i hevseng.
Composicao: Completa, plena, acabada e equilibrada.

IS YIS, AYTS, HelHS W3 A3(83|

CocrTaB: nosHbIi, 3aBepIIeHHbIH, 3aKOHUYCHHBIN U cOaTaHCHPOBAHHBIH.
Halabuurka: Dhammaystir, buuxa, dhammaystiran, oo dheellitiran.
Composicion: Completa, plena, acabada y equilibrada.

Muundo: Kamili, kamili, imekamilika, na yenye usawa.
Komposisyon: Kumpleto, buo, tapos, at balanse.

Kompozisyon: Tam, eksiksiz, tamamlanmis ve dengeli.

Cknap: [oBHwMii, TOBHMIA, 3aBEPIICHUI 1 30aIaHCOBAHHMIA.

Thanh phan: Hoan chinh, day du, hoan thién va can bang.






Portrait projects from former students

NeLIP +994PF $RI° TCERTT
Gl Ol (e 4g 55 ) 50 an Jliia
Projectes de retrats dantics alumnes
IR A R BRI
Gl O 5l (3313 3055 5 sl 055
qd BTl sl dice IRIASTATT
HEAEDR =M —hT Y27k
SRS EEREELENS
Projeyén portreyé ji xwendekarén beré
Projetos de retratos de ex-alunos
AT fefenrget € Ugede Yaae
[TopTpeTHbIe TPOEKTHI OBIBIINX CTYIECHTOB
Mashaariicda sawirka ee ardaydii hore
Proyectos de retratos de antiguos alumnos
Miradi ya picha kutoka kwa wanafunzi wa zamani
Portrait projects mula sa mga dating estudyante
Eski 6grencilerin portre projeleri
[IpoekTu NOPTPETIB KOJMUIITHIX CTYJICHTIB
Céc du 4n chéan dung tir cyu sinh vién






Zhihao Di
graphite on paper
pring 2022




Wangari Mathenge

graphite and coloured
pencil on paper

Spring 2022




Tia Eshetu
raphite on paper

pring 2022




Simone Singh
graphite on paper
Spring 2022




graphite on paper
Spring 2022
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Aron Gampbell
graphite on paper
Spring 2022




Brennan Murphy
graphite on paper
Spring 2022
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Jo Scanlan-Casey, graphite on paper, Spring 2022



Deborah Belachew
graphite on paper
Spring 2022
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Estel Iscan-Insense
graphite on paper
Spring 2022




Ella Stockley-Smith
graphite on paper
Spring 2022




Etta Jantzen

graphite and watercolour
on paper

Spring 2022




Jill Marsman

graphite and watercolour
pencil on paper

Spring 2022




Jace Barrett
graphite on paper
Spring 2022
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Ray Cleary

graphite and watercolour
pencil on paper

Spring 2022




Nate

Olivia Sullivan Newhook

Spring 2022




Jordan Daigle
graphite on paper
Spring 2022
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Momiji O'Malley
graphite on paper
Spring 2022
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Today’s goals

e Observing closely is the key to realism.
There are no shortcuts.

e As your brain matures, so does your ability to make art.
Your brain has been ready to develop adult art skills for a
while.

e There are no born geniuses in art.
Adult skill comes from practice .

e Most beginners don’t realize how little they are actually
practicing in art class.



Push the pencil in GENTLY,
and let it sharpen for you

Y tenwinzx

Electric Pencil Sharpener

Both thick and thin pencils
can be cut

ACANYT NPNF £ALTT AG ATANAAP LT
Ay 1 o (i 48 il 5 (38 paliall B8l ada)

Introduiu el llapis amb suavitat i deixeu-lo esmolar per
vosaltres
BRI EREA, ILEHIR

25 5 Lad o) 0 )80 5w JLIE Jala s al T 4a 1) e
g@aaﬁw@muﬁ,mﬁmﬁvmm
PR ELIILIAT 2T, BEIRVIZHINE S
AL PEAA Dol Ya FolFA L.
Qelemeé bi nermi biksinin, & bihélin ew ji we re t{j
bibe
Empurre o 14pis SUAVEMENTE e deixe-o apontar
para voceé
Uofhg § It I8t T8, w3 ferd 393 B fSur Je
fe&
Bceraspre kapangam OCTOPOXXHO u no3BosibTre emy
3aTauMBAThHCS CAMOCTOSITENBHO.

Qalinka si tartiib ah ugu riix, oo ha kuu afeeyo
Presione el ldapiz SUAVEMENTE y deje que se afile por

| usted.

Sukuma penseli kwa UPOLE, na uiruhusu ikuimarishe
Itulak ang lapis nang MAAYOS, at hayaan itong
humalim para sa iyo

Kalemi YAVASCA iceri itin ve sizin igin
keskinlesmesine izin verin

OI'JIAAHO naTHCcHITH Ha OJIiBElb 1 JalTe oMy
3arOCTPUTHUCS

Diy brit chi vaio NHE NHANG va dé né lam sic nét
cho ban






AEPY ALIDANTE £AN
Ay A B G sa an )

Draw looking at your hand -7 e

AnS A (e 45 0 S ol ) g
37961 T Y W fo=Tr o
Chally
%???%L“J‘* (A<
Skill-builder Draw a hand 7\] o3 1S

Much of drawing is learning how to forget your mental picture of something and instead focus on the visual properties (such as
line, shading, proportion, and texture) that you see.

Béyi ku li desté xwe binére xéz
blke
E;?‘v;'aoflaanndy\::‘t: :ng:Ch detail as possible, but without looking at your :l:r;g;aa\z/ i);?(ﬁi:?ir:ge‘fvith as much detail as possible, but you are allowed Desenhe e Olhar para _—
mao
Pucyy, HE U114 HA PYKY.
Sawir adoon eegin gacantaada
Dibuja sin mirar tu mano

Chora bila kuangalia mkono
wako

Gumubhit nang hindji
tumitingin sa iyong kamay
Elinize bakmadan ¢izin
Marsoiite, He TUBJISTYHCH Ha
pyKy

Vé ma khong nhin vao tay ban







Art Development

How your understanding of art has changed over the years

NN ALTT:- AGADFT SAPT SANN ATHL A7&T TAD-MLA
Ol el ll Slagh jad S p ) gl
Desenvolupament de lart: com ha canviat la teva comprensié de lart al llarg dels anys
SRR IR AR BB 1Ak
Cad 03 )S il Jls Joba 50 s ) ladi SHa 4 Ka 1 ia dru
ol [ahrd: TUSel $© Ul &7 Fell & TR H AT GHST hdl IGoll 67
ST DFERE ST D ERITRARITDTC > TEDIDITELL TE e
de A ol ZA dlzol ko]l 7} o BA M e =A]

Pésvectina Huneré: Tégihistina we ya huneri bi salan cawa guheri
Desenvolvimento da arte: COMO sua compreensao da arte mudou ao longo dos anos
9" fedH: A% SI'G I8 979 IS AXS fa< 5T8 J
Pa3BuTHe MCKycCTBa: KaK H3MEHUIIOCH Ballle IOHUMaHHEe HCKYCCTBA 32 ATU TOJIbI
Horumarinta Farshaxanka: Sida fahamkaaga fanku isu beddelay sannadihii la soo dhaafay
Desarrollo artistico: cémo ha cambiado tu comprensién del arte a lo largo de los afios
Ukuzaji wa Sanaa: Jinsi uelewa wako wa sanaa umebadilika kwa miaka
Pag-unlad ng Sining: Paano nagbago ang iyong pag-unawa sa sining sa paglipas ng mga taon
Sanat Gelisimi: Sanat anlayisiniz yillar icinde nasil degisti?

PO3BUTOK MHCTELTBA: SIK BaIlle PO3YMIHHSI MUCTEITBA 3MIHHJIOCS 3 POKaMH
Su phat trién ngh¢ thuat: Sy hiéu biét ciia ban vé ngh¢ thuat da thay d6i nhu thé nao qua nhiéu nam




Sakura drawing her version of
Thomas Lawrence's portrait of the Irish actress Elizabeth Farren
— ; gy e < S eSS | i — X

AEF 9H8TT BAN. N a“gﬁmrséas@aﬁeéa?ﬂ

Els nens dibuixen el que entenen.
5‘7?11‘]ﬁtﬂﬂﬁﬂ‘]fiﬁ§ﬁ’j ZF@

JleTn pucyIoT TO, 9TO IIOHUMAIOT.
Carruurtu waxay sawiraan waxay fahmaan.
Los nifios dibujan lo que entienden.

N e Watoto huchora kile wanachoelewa.
ESIe Q;g ﬁ;i@ ﬁq:ljﬁi(sbn\z_ k%i‘m@iﬁ Iginuhit ng mga bata ang kanilang naiintindihan.
olo] =& A}Alo] olF st AL 1Y), Cocuklar anladiklarini gizerler.
Zarok tistén ku jé fém dikin xéz dikin. JliTi MayioroT Te, 110 PO3yMilOTb.

As criangas desenham o que entendem. Tré em vé nhimng gi chiing hiéu.



Scribble stage: 1-3 years old

Just making marks. They might start to give them names.

?ARCTT £42:1-3 AODT
Gl si 3 (N T e Al Al Al s
Etapa de gargot: 1-3 anys
Rk B 1-3%
Sl 3.1 r s bad als g
TEsheel TROT: 1-3 a9 T 311
Ve S Bl 1~ 30
A & A 1-34)
Qonaxa nivisandineé: 1-3 sali
Estagio de rabisco: 1-3 anos
AfES U3™i: 1-3 75 yJe"
Cranus kapakyiei: 1-3 roga
Marxaladda qoraalka: 1-3 jir
Etapa de garabatos: 1-3 afios
Hatua ya scribble: umri wa miaka 1-3
Yugto ng pagsulat: 1-3 taong gulang
Karalama asamasi: 1-3 yas
Cranis kapakyiro: 1-3 poku
Giai doan viét nguéch ngoac: 1-3 tudi




Preschematic stage: 4-5 years old

Starting to see connections between what they draw and the world around them.

Shows what is important, rather than what is logical.

PPLOD HNEY £42: N4-5 ACDYT
O i 5-4 Axdaladil) J Lo Al jall
Etapa preesquematica: 4-5 anys
AT B B 1 4-5 %

(St 5-4 Sl iy Al
SRR TRT: 4-5 TV T 3G
AT B : 4~ 57%
=218} o] 5 |7 4-54)
Qonaxa péssematik: 4-5 sali
Estagio pré-esquematico: 4-5 anos

UI™: 4-5 AT S YdJ'e'
Jlocxemaruueckas ctaaus: 4-5 et
Marxaladda preschematic: 4-5 sano jir
Etapa preesquemadtica: 4-5 afios
Hatua ya awali: umri wa miaka 4-5
Preschematic stage: 4-5 taong gulang
Sema Oncesi asama: 4-5 yas
JlocxeMHa crTajis: 4-5 pokiB
Giai doan tién so dd: 4-5 tudi




Schematic stage: 6-8 years old

A sense of space, with a ground line and often a sky line.

Start to develop symbols for objects.

PODCYNANC £48: N6-8 AODT
S g 8-6 Apkaphadill Ala )
Etapa esquematica: 6-8 anys
RPN E::6-8%

Sl 8-6 Sl 4la ya
GISTATICY TUT: 6-8 IV I 3Y
B B2 < 6~ 8k
E= 2] T 6-84)

Qonaxa sematik: 6-8 sali
Estagio esquematico: 6-8 anos
WSSO UI™: 6-8 'S ©f BHT
Cxemaruyeckas craaus: 6-8 jer
Marxaladda qorshaha: 6-8 sano jir
Etapa esquematica: 6-8 afios
Hatua ya mpango: umri wa miaka 6-8
Yugto ng eskematiko: 6-8 taong gulang
Sematik asama: 6-8 yas
CxeMarnuHuii etamn: 6-8 poxin
Giai doan so dd: 6-8 tudi




Dawning realism: 9-11 years old

You start to be aware that your drawings are not the same as reality.

Artwork is often stiff as they struggle between their mental symbols and reality.

£72% A@-1F: 9-11 AODT
Lle 11 1 9 e dasadl) 4uad) )
Realisme naixent: 9-11 anys
MIFE I SEE X 9-11%
I 11-9 3 opas sl
JHLAT 3T JUTYTE: 9-11 Y i 311
BREZROBINS 1 9~11k
Al H o] A A S=0]: 9-114)
Realizma berbangeé: 9-11 sali
Realismo nascente: 9 a 11 anos
& TEgETE: 9-11 S YJe
3apoxaeHue peanmn3ma: 9-11 et
Xagiiqda Dawning: 9-11 sano jir
Realismo naciente: 9-11 afios
Uhalisia wa alfajiri: Umri wa miaka 9-11
Dawning realism: 9-11 taong gulang
Gercekeiligin dogusu: 9-11 yas arasi
[Touarok peamizmy: 9-11 pokis
Chu nghia hién thuc méi chém né: 9-11 tudi




Pseudorealistic stage: 11-13 years old

Students start to split into style preferences: visual or expressive. They start to stretch their
schemas (mental picture-symbols) as far as possible to accommodate realism, but it is not
realism yet. Critical skills outrun artistic skills and frustration occurs

PO-AT £472:11-13 90D
A 13-11 Azl sl 40l Al )
Etapa pseudorealista: 11-13 anys
Dy IS fr B :11-13 %

S 13411 i) R a8l 5 i ala e
SCHIYTIATET 3{TEAT: 11-13 a9 T 31
PELLILR 138 B s - 11~ 13)%
A A 7] 11~13A]

Qonaxa pseudorealist: 11-13 sali
Estagio pseudorealista: 11-13 anos
HSIMISAICE Ug™: 11-13 A% < @HI
[IceBnopeanuctuueckas craaus: 11-13 net
Marxaladda dhabta ah: 11-13 sano jir
Etapa pseudorrealista: 11-13 afios
Hatua ya pseudorealistic: umri wa miaka 11-13
Pseudorealistikong yugto: 11-13 taong gulang
Sahte gercekci donem: 11-13 yas
[IceBnopeanictuunuii eram: 11-13 pokis
Giai doan gia thyc: 11-13 tuoi




Age of decision: 13-16 years old

Any skill level is possible with practice at this point, but many choose to give up because they
decide that they do not have the ability. Students are ready to drop their mental schema and look
instead at the visual characteristics of reality. This opens the door to highly realistic artwork

@2 A€92:13-16 AODT
40 16-13 ) A G
Edat de decisio: 13-16 anys
RRAFUS 1 13-16 5
e 16-13 58 aranal
fA0T T 31: 13-16 AW
D -l - 13~167%
27 A9:13-164
Temené biryaré: 13-16 sal
Idade da decisao: 13-16 anos
oHS T GHI: 13-16 7S & €1
Bo3pact npunstus pemrenus: 13-16 mer
Dada goaanka: 13-16 jir
Edad de decision: 13-16 anos
Umri wa uamuzi: miaka 13-16
Edad ng desisyon: 13-16 taong gulang
Karar yasi: 13-16 yas
Bik mpuitHATTS pimeHHs: 13-16 pokis
Do tudi quyét dinh: 13-16 tuodi







Drawing skill-builder: Igor Stravinsky

Learn how to focus on detail by forgetting what you are looking at

PI9.0DANFTY NADCAT NHCHC AL R7&% 99N C A7 LI A £974
Aol) S Lo gt IS o Jpaldil o 58 A 44 ol
Apreneu a centrar-vos en els detalls oblidant el que esteu mirant
FRTICIEERERIARN, LETHT
q.uS)S)ua_ah.mﬁtgi)‘Mwa&u\mm\uqﬁwy\ﬁhmj&mjﬁuab
3T S W T & 39 oI faaR0T IR €a1eT higd HteTr @
R0 5N CREIZET I 55 B2 %5
201 B3 A Sl AN Al [ ek W 2 u] 44 2
Fér bibin ka meriv cawa li ser hiirguliyé htir dibe 11 tisté ku hun 1é dinérin ji b1r bikin
Aprenda a focar nos detalhes esquecendo o que vocé estd olhando
IHATHIII GRS IB A 2= 3 s defazs 9o e
Hayuurech cocpenoTaunBaThCst Ha AETANAX, 3a0bIBast O TOM, HAa YTO BBl CMOTPHTE
Baro sida aad diiradda u saarto faahfaahinta adiga oo illoobay waxaad eegayso
Aprende a concentrarte en los detalles olvidando lo que estds mirando
Jifunze jinsi ya kuzingatia undani kwa kusahau kile unachokiangalia
Alamin kung paano tumuon sa detalye sa pamamagitan ng paglimot sa iyong tinitingnan
Neye baktiginizi unutarak ayrintilara nasil odaklanacaginizi 6grenin
HaguiTbcst 30cepeKyBaTiCs Ha IETANX, 3a0yBaloyH, Ha 10 BU JUBUTECS
Hoc cach tap trung vao chi tiét bang cdch quén di nhiing gi ban dang nhin




Art vocabulary

Contour drawing - drawing the edges and outlines

P7EC NOA - LsiSll sy - Dibuix de contorns - 8 EF & - L5 sl k- FHITT
QAT - SRR - 5 124 Z12] 7] - xézkirina konturé - Desenho de
contorno - d&d IITLEIT - KonTtypHhsrii pucyHok - Sawir sawireed - Dibujo de
contornos - Mchoro wa contour - Pagguhit ng contour - Kontur ¢izimi -
KonTypHuii MamoHok - V& dudng vién

Detail - small, important parts of a drawing

HCHC - Joalill - Detall - 40715 - < s - [qaROT - £ - A5 AF) - Had -
Detalhe - @J< - Jlerans - Faahfaahin - Detalle - Maelezo - Detalye - Detay -
Jlerans - Chi tiét



CHiS s

contour drawing e
S (o
w3 18] 7]
Pagguhit ng contour
KoHTypHHI MaTtOHOK

drawing the edges and Vizatim{ konturi

Gqpugdujhl qduqpnid
OUthn es Contourtekening
Dessin de contour
Konturzeichnung
AT 3@
A R T
xézkirina konturé
AT 3@
Jsam )y )5S
dg I
Desenho de contorno
KoHTypHBIN pUCYHOK
Sawir sawireed
dibujo de contorno
Mchoro wa contour
N1571051U919
Kontur ¢izimi
V& duong vién




detail

small, important parts of a
drawing

Sl
R
SERE
Detalye

Jleranp
Detaj
U1111 EI] m lilll ll[i
Detail
Détail
Detail
faavor
EES
Hiri
faFar
od=
Detalhe
Jleranp
Faahfaahin
Detalle
Maelezo
S18aLLAUA
Detay
Chi tiét



The key to realism is to
forget what you are
looking at

We are going to break down the gap
between our mental picture and reality.

To do this, we have to stop thinking
about what something IS, and focus
instead on what something looks like .

We have a picture in our head of what
something is supposed to be like. But
this picture is child-like and incomplete.

The way to move on is to focus on the
visual qualities of things rather than
what they are. This jump can be
uncomfortable .

AAGHNFO PTO- NC P920DANETT ODCAT 10+
) et Le oanii ) 58 il 5l) - ida

La clau del realisme és oblidar el que esteu mirant
PSR = SR8 R SC/RATE B

Wi e ol Gl A4S il (5 30 G0 S Uhisal s (S @l 5 S
TUTATE T Froll Tg Hel STAT & Toh T FATSE T8 &
VTV LOHET, iz B TCNDDN 5ol e7
@aFo)o) a4l galo] mil gl AL ol
A}
Mifteya realizmé ev e ku hiin tisté ku hiin 1é dinérin ji
bir bikin
A chave para o realismo é esquecer o que vocé estd
olhando
WEIESE ©f il g J i 3AT 7 2 II I GRS I8
e
Kittou k peann3my — 3a0BITh TO, Ha 9TO BBl CMOTPHTE.
Furaha waaqiciga waa in aad illowdo waxa aad
eegayso
La clave del realismo es olvidar lo que estés viendo.
Ufunguo wa uhalisia ni kusahau kile unachokiangalia
Ang susi sa pagiging totoo ay kalimutan ang iyong
tinitingnan
Gergekeiligin anahtari, neye baktiginizi unutmaktir
Kittou 1o peanizmy — 3a0yTH, Ha 110 TH AUBHIICS
Chia khoa cta chu nghia hién thuc la quén di nhimmg gi
ban dang nhin thay




Drawing basics Learning how to see — Part One

Pablo Picasso, Portrait of Igor Stravinsky, 1920 Redraw this picture as carefully as you can, focusing on detail. Capture
Drawing on paper, 62 x 48.5(m the bumps, angles, curves, and lengths. Shapes & sizes will be distorted.
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http://www.youtube.com/watch?v=71ASGzevANk

Remember
that you are
not good yet.

Focus on

getting better.

You will get
better by
practicing .

AU MG RYRALPTYA ANFO-N. DAAA AL Ath-C:: NODAIIIDE £+AA &UPFA.
A el Cpntin cpundll e K ey 1Rs Caud ol S

Recorda que encara no ets bo. Centra't a millorar. Milloraras practicant.
WWE, RIERNBINT, BIETHE, WidgR, IRRBEEL,

A% ) A g (el b S S Ha Gl g ) Gl QR gis 4dl Caly
Te; T o 3T 3781 370 76T §U R | SEc gled TR €T shiad Y| 3ATH HTeA
319 SEcX gl STdar |
FEEFARNZ L2 TN RN TTEE N, EETHILITEFLTITZSW, #E
AT EFLRDET,
oba] A51A) LTk 2 7)ol shl . ol & o WFehAl L. A ek
Hobd A8
Binin bira xwe ku htn hin ne bas in. Li ser ¢étirbiné bisekinin. Htin é bi pratiké
cétir bibin.
Lembre-se de que vocé ainda nao é bom. Concentre-se em melhorar. Vocé vai
melhorar praticando.
we 39 fa 3 vA It &4t J| 59339 I '3 firs i€ | wifswA 96 &5 3H
[ESECKES
[ToMHHMTE, YTO BBI IIOKA HE 04eHb XOpoud. COCpesnoToubTECh HA TOM, YTOOBI CTaTh
iyuine. [IpakTukysich, Bbl HAyYUTECh.
Xusuusnow inaadan weli fiicnayn. Diirada saar sidii aad u fiicnaan lahayd. Waxaad
ku fiicnaan doontaa inaad barato.
Recuerda que ain no eres bueno. Concéntrate en mejorar. Lo haras con la practica.
Kumbuka kwamba wewe si mzuri bado. Zingatia kupata bora. Utapata bora kwa
kufanya mazoezi.
Tandaan mo hindi ka pa magaling. Tumutok sa pagbuti. I[kaw ay magiging mas
mahusay sa pamamagitan ng pagsasanay.
Heniiz iyi olmadiginizi unutmayin. Daha iyi olmaya odaklanin. Pratik yaparak daha
iyi olacaksiniz.
[Tam'siTaiiTe, 1110 BU 111€ HE XOpOoIiIi. 30cepebTecs Ha okpaiieHHl. [IpakTukyoun, Bu
CTaHeTe KPaIlUMHU.
Hiy nhé rang ban van chua gioi. Hay tap trung vao viéc cai thién. Ban s& gioi hon
bang cach luyén tap.










, N Ldas .
Pablo Picasso, Portrait of Igor Stravinsky, 1920 Redraw this picture as carefully as you can, focusing on detail. Capture
Drawing on paper; 62 x48.5cm the bumps, angles, curves, and lengths. Shapes & sizes will be distorted.

Ben Jackson, Fall 2017
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9 sl
Pablo Picasso, Portrait of Igor Stravinsky, 1920 Redraw this picture as carefully as you can, focusing on detail. Capture
Drawing on paper, 62 x 48.5cm the bumps, angles, curves, and lengths. Shapes & sizes will be distorted.

Meghan Macauley, Fall 2017




What to expect

You should notice yourself
slowing right down .

You will notice that each
bumps, curves, and line is
different and unique .

Your shapes and sizes are
going to be very bad . This is
the “can’t see the forest for
the trees” problem.

You should start to feel
uncomfortable as you start
making the switch from
drawing a mental picture to
observing visual
characteristics.

You are not likely going to
finish this if you are

observing carefully.






Ask your teacher to take @ .o exrern snione emee

Alazl 3 ) g aily o Slalaa (e allal
phOtO Of yo u r WO rk Demana al teu professor que faci una foto del teu
treball
——— = LR T8 e i

pen "i.drapak.ca” in Safari J‘).A.i_.' L}u&‘; La_:; J\S J\ m‘ﬁ JP (;l’.‘q J\
319e7 feTeh A 319) hTe hT dEAR olet o folT g
FANZHRT-DIEMDEEZ#R>THH W EL LD
WA FAY 2E AP S ol geta
nekah) 2
- Ji mamosteyé xwe bipirsin ku wéneyek xebata we
(O bigire
Peca ao seu professor para tirar uma foto do seu
) trabalho
WUE Wt S WiiE S T 2 BT B8
[Tonpocute yuurens cororpadupoBars Bairy padoTy.
el Veydii macalinkaaga inuu sawir ka qaado
L shagadaada
Pidele a tu profesor que tome una foto de tu trabajo.
Mwambie mwalimu wako apige picha ya kazi yako
Hilingin sa iyong guro na kumuha ng larawan ng
lyong gawa
Ogretmeninizden calismamizin fotografin1 cekmesini
isteyin
[Tommpocith BunTens chororpadyBaru Bairy poOoTy
Yéu cau gido vién chup anh bai lam ciia ban

Pedro Carvally:
P, 5 1




Uploading a photo to your gallery

Hello Nick!

This photo is for VISUAL ARTS 10's
drawing skill builder

Use your camera to upload it to
your gallery

Make this photo OR Keep this photo
PUBLIC ¢ PRIVATE &

Open up your personal gallery in a new
window

» Image tools

Hello Nick!

This photo is for VISUAL ARTS 10's
drawing skill builder

Use your camera to upload it to
your gallery

= l1ake a picture No file chosen

Open up your personal gallery in a new
window

» Image tools

Hello Nick!

Uploading your image... OK
Making a medium-size photo... OK
Making a thumbnail-size photo... OK

Open up your personal gallery in a new
window

» Image tools







Realistic drawing: Hand #2

This time draw a hand

Skill-builder Draw a hand

Much of drawing is learning how to forget your mental picture of something and instead focus on the visual properties (such as
line, shading, proportion, and texture) that you see.

Draw a hand with as much detail as possible, but without looking at your | Now draw you hand with as much detail as possible, but you are allowed
hand, or anyone else’s. to look at it this time.

NHU LB A&7 NPCNT LA

S Ge BT 1 e ) B jall 228
Aquesta vegada dibuixa una ma mirant
de prop
KR — R AU 2R

m\_mmng)uw\
5 dN &A1 8 W §U Ueh B1Y SATU
AT ECH é?%&a%iﬁ“
ol el = &S 1A AAE

A R AL
Vé caré destek bi baldari bikisine
Desta vez desenhe uma mao olhando
atentamente
for 279 fimirs & SR I8 I8 g
Ha sToT pa3 Hapucyure pyky,
BHUMATEJIbHO IVISIAIIYIO
Markan sawir gacanta si dhow u eeg
Esta vez dibuja una mano mirando de
cerca.
Wakati huu chora mkono ukiangalia
kwa karibu
Sa pagkakataong ito gumuhit ng isang
kamay na tumitingin nang malapitan
Bu sefer yakindan bakan bir el ¢izin
[{roro pa3zy HaMatOUTE PYKY,
JUBJISTYUCH YBAXKHO
Lan nay hay vé& mot ban tay nhin k§




It might help to pose your hand & @ \¢

ABUT 9970 ALSAYU £FAA:
Ay puia g Slac Loy 08
Pot ser 1util posar la ma
XA gER A IR
A CSaS Gl (San Ladi Cuwd jala ) g8

3YeT &1 T HGT H IW1 F HAcg [Hel Tohdll &
FaRN—ASELEEKIL OB LIVETEA

5 UEE Ewol E 2 syt

Dibe ku ew bibe alikar ku hiin desté xwe bixin

Pode ajudar colocar a mao

fog 393 I8 & nidl TorgE €9 Hee 9 Ade' J
DTO MOXET TIOMOYb BaM PACIIOJIOKHUTh PYKY

Waxaa laga yaabaa inay ku caawiso inaad gacantaada
saarto

Podria ser 1util posar la mano.

Inaweza kusaidia kuweka mkono wako

Maaaring makatulong ang pag-pose ng iyong kamay
Elinizi pozlandirmak yardimci olabilir

Moke JOTOMOTITH ITIOCTaHOBKA BaIIOi PyKH

C6 thé gitip ban tao ddng ban tay cua ban




Link Fashan, Fall 2017
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Willa Fisher, Fall 2017




Rowan Martel, Fall 2019 | R\\









http://www.youtube.com/watch?v=5QMlIjSnt_E

